MiNRLIK

ECITIMINDE
PEDRGO!! VE PLATIK
nhingiili

SURVIVING BETWEEN PEDAGOGY AND
PRACTICE IN ARCHITECTURAL EDUCATION

“Mimarlik Egitiminde Pedagoji ve Pratik Arasinda Var Olmak”
Sempozyum Kitabi

4-5 Aralik 2014|Istanbul Kemerburgaz Universitesi
Miihendislik ve Mimarlik Fakiiltesi, Mimarlik Boliimii, Istanbul

“Surviving Between Pedagogy and Practice in Architectural Education”
Symposium Proceedings

4-5 December 2014|Istanbul Kemerburgaz University

School of Engineering and Architecture, Department of Architecture Istanbul

NTIOONVAYN AVINV 1NOISAV  NTIOIDNVOYOA VAYIA ¥3IZQ I31NO VAYIA SYOLIAI

| 437401103

~

~



Yayinlayan (Publisher):
© 2016 ..o

Birinci Baski (First Edition): ..............
Kapak Tasarimi (Cover Design): Ayseglil Akcay Kavakoglu

Tam haklari sakhdir. Bu kitabin higbir bélimu, elektonik veya mekanik olarak, fotokopi, kayit veya herhangi bir veri
sistemi ile, yayincinin veya yazarlarin izni olmadan ¢ogaltilamaz.

All rights reserved. No part of this book may be reproduced in any form or by means, electronic or mechanical, including pho-
tocopying, recording, or by any information storage and retrieval system, without permission in writing from the publisher or the
authors.

IST uL

. . ANB
Bu kitap Istanbul Kemerburgaz Universitesi, Miihendislik Mimarlik Fakultesi yayinidir. ARIVERSITES!
This book is a publication of Istanbul Kemerburgaz University, School of Enginnering and Architecture.




Editorler
Editors

Derya Giileg Ozer
Derya Yorgancioglu
Aysegiil Akgay Kavakoglu

Mimarhk Boéliimii, Mithendislik ve Mimarlik Fakiiltesi, Istanbul Kemerburgaz Universitesi
Dept. of Arch., School of Eng. and Arch., Istanbul Kemerburgaz University

iletisim Adresi (Corresponding Adress):

Miihendislik ve Mimarlik Fakdliltesi, Mimarlik BoliimU

Istanbul Kemerburgaz Universitesi

Mahmutbey Dilmenler Cad., No:26 Bagcilar 34217, [stanbul, Tiirkiye
Tel: +90 (212) 604 01 00, Fax: +90 (212) 44581 71

BILIMSEL KURUL (SCIENTIFIC COMMITTEE):
Prof. Dr. Giil Asatekin

Yrd. Dog¢. Dr. Derya Yorgancioglu

Yrd. Dog. Dr. Derya Giileg¢ Ozer

Yrd. Dog. Dr. Tayibe Seyman Giiray

Yrd. Dog. Orkunt Turgay

Yrd. Dog. Dr. Ayseglil Akgay Kavakoglu

DUZENLEME KURULU (ORGANIZATION COMMITTEE):
Prof. Dr. Giil Asatekin

Yrd. Dog. Dr. Derya Yorgancioglu

Yrd. Dog. Dr. Derya Giileg Ozer

Yrd. Dog. Dr. Tayibe Seyman Gliray
Yrd. Dog. Orkunt Turgay

Yrd. Dog. Dr. Ayseglil Akgay Kavakoglu
Ar. Gor. Biisra Bagkurt

Ar. Gér. Meltem Cetinel

Ar. Gor. Deniz Cetin

Ar. Gér. Giilce Kirdar

DESTEKLEYENLER (SPONSORS):
istanbul Kemerburgaz Universitesi
Yapi Enddistri Merkezi

OGRENCI DUZENLEME KURULU (STUDENT ORGANIZATION COMMITTEE):

Batuhan Oney, Damla Yasar, Ecem Senkal, Elif Sidar Okdemir, Emel Kartal, Hanife Akga, Isilay Yilmaz, Kemal Utku,
Kiibra Glindogdu, Kiibra Sarigamlik, Muhammed Polat, Sena Beril Yontar, Ujur Can Cagdas Balaban, Yunus Emre
Dilekgi, Sevcan Altundal






Icindekiler

Contents

SeMPOZYUM PrOGIramMI........coiiiiiiiiiie ittt e e e e sttt e e e e entee e e e e s ntteeaeeaantaeeeeeanbeeaeeennneeas v
Symposium Programme

[0 =T« 72T Vi
Preface

1] 4 L= S PP PP PR TR OPPPP 1
Introduction

Derya Giile¢c Ozer, Yrd. Dog. Dr., istanbul Kemerburgaz Univ., Miih. ve Mim. Fak. Mim. Bél.
Asst. Prof. Dr., Istanbul Kemerburgaz University, School of Eng. and Arch., Dept. of Arch.

‘Dur bir Mola Ver’: Diinyayi Degistirmeye ihtiyacin Var.................c..coccoovoioioiioieieeeee e 9
‘Stop and Give a Break’: You Need to Change the World

Adnan Aksu, Dog. Dr., Gazi Universitesi, Mim. Fak. Mim. Bl.
Assoc. Prof. Dr., Gazi University, School of Architecture, Dept. of Arch.

Egitim imgelemin TetiKIeNmMeSIdir...............ocoooiiiieie e 25
Education is the Induction of Imagery

Deniz Aslan, Ogr. Gér. Dr., Istanbul Teknik Universitesi, Mim. Fak. Mim. Bdl.
Inst. Dr., Istanbul Technical University, School of Architecture, Dept. of Arch.

Mimarhk & Doga & Kiiltiir iligkileri Cergevesinde Gok Boyutluluk ve Biitiinliik...................... 33
Multidimensionality and Unity As Part of Architecture& Nature & Culture Relations

Yiiksel Demir, Dog. Dr., Istanbul Teknik Universitesi, Mim. Fak., Glizel Sanatlar Bél.
Assoc. Prof. Dr., Istanbul Technical University, School of Architecture, Dept. of Fine Arts

Paradoksal bir Egitim Alani olarak MimarliK....................ccooi e 47
Architecture as a Paradoxial Education Field

Deniz Dokgdz, Dog. Dr., Dokuz Eyliil Universitesi, Mim. Fak. Mim. B&l.
Assoc. Prof. Dr., Dokuz Eylul University, School of Architecture, Dept. of Arch.

Mimarhg: Tekil Bir Soru Uzerinden Tanimlamak: Hocam, Ne Zaman Bina Yapacagiz?........... 65
Defining Architecture in a Single Question: Professor, When Will We Start Making Buildings?

Aysegiil Akgay Kavakoglu, Yrd. Dog. Dr., ist. Kemerburgaz Univ., Miih. ve Mim. Fak. Mim. Bél.
Asst. Prof. Dr., Istanbul Kemerburgaz University, School of Eng. and Arch., Dept. of Arch.



Icindekiler (devam)
Contents (continues)

Bir Egitimcinin Uygulama Yapma Sansi Olarak ‘MiIMARI PROJE YARISMALARY’

ve EGitimdeki YanSIMIATI..... ... 77
Educator’s Opportunity for Architectural Practice, ARCHITECTURAL DESIGN COMPETITIONS’ and

Reflections in Education

N. Oguz Ozer, Prof. Dr., Mimar Sinan Giizel Sanatlar Universitesi, Mim. Fak. Mim. Bél.
Prof. Dr., Mimar Sinan Fine Arts University, School of Architecture, Dept. of Arch.

Yasemen Say Ozer, Dog. Dr., Yildiz Teknik Universitesi, Mim. Fak. Mim. Bdl.
Assoc. Prof. Dr., Yildiz Technical University, School of Architecture, Dept. of Arch.

Akademi ve Pratik Arasinda: Fikir, Form ve Anlam Uzerine Diigiinmek ....................c..ccoo....... 93
Between The Academy and Practice: Thoughts of Ideas, Forms and Meanings

Lale Ozgenel, Dog. Dr., ODTU, Mim. Fak., Mim. Bél.
Assoc. Prof. Dr., METU, School of Architecture, Dept. of Arch.

Bir Aragtirma Yéntemi olarak ‘PRAKSIS ...............ococooviiiiioeceeeeeee e, 109
‘PRAXIS' as a Research Method

Aysen Savas, Prof. Dr., ODTU, Mim. Fak. Mim. Bél.
Prof. Dr., METU, School of Architecture, Dept. of Arch.

Mimarhkta Pratik ve Egitim Baglaminda Akademia.................ccccoooiiiiii 127
Academia in the Context of Practice and Education in Architecture

Sinan Mert Sener, Prof. Dr., istanbul Teknik Universitesi, Mim. Fak. Mim. Bdl.
Prof. Dr., istanbul Technical University, School of Architecture, Dept. of Arch.

DiSaridanGoOrUNUMIET.............ooo i et e e et e e s snbeeeeeeaaes 139
Images from the Outside

Murat S6nmez, Yrd. Dog. Dr., TOBB ETU, G. S. Tas. ve Mim. Fak., Mim. Bol.
Asst. Prof. Dr., TOBB ETU, School of F. A. Des. and Architecture, Dept. of Arch.

Mimarlikta Akademik ve Pratik Deneyimlerin Birlikteligi....................occcccoiiie, 151
Association of Academic and Practice Experiences in Architecture

Diirin Sier, Dr., Dokuz Eylil Universitesi, Mim. Fak. Mim. Bél.
Phd., Dokuz Eyliil University, School of Architecture, Dept. of Arch.

Mimarlik Egitimi ve Mimarlik Meslegi Uygulamasi Arasindaki iligki: Egitsel Bakis Agisindan
Bir DUrumM Haritash............ooooo e e e e e e e e e e 155
The Relationship Between Architectural Education and Professional Practice: Mapping the Terrain from an
Educational Perspective

Derya Yorgancioglu, Yrd. Dog. Dr., istanbul Kemerburgaz Univ., Miih. ve Mim. Fak. Mim. Bél.
Asst. Prof. Dr., Istanbul Kemerburgaz University, School of Eng. and Arch., Dept. of Arch.

Biyografiler........ oo e e as 169
Biographies



Mimarligi Tekil bir Soru Uzerinden Tanimlamak:

Hocam, Ne Zaman Bina Yapacagiz?
Defining Architecture in a Single Question:

Professor, When Will We Start Making Buildings?

Aysegiil Akcay Kavakoglu, Yrd. Dog. Dr.

Mimarlik Béliimii, Miihendislik ve Mimarlik Fakiiltesi, istanbul Kemerburgaz Universitesi
Asst. Prof. Dr., Department of Architecture, School of Engineering and Architecture, istanbul Kemerburgaz University

Bu makalenin basligi, yazarin bir mimar ve egitmen
olarak stidyo ortaminda ve dolayli yollardan haya-
tinda en sik karsilastigi sorudur. Birinci sinif stiidyo
egitiminden baslayarak bu sorunun anatomisi tUze-
rinden -mimarligin tanimi i¢in- bir yorum gelistire-
bilir. S6yle ki “Hocam ne zaman bina yapacagiz?”
sorusu aslinda 6grencinin mimarlik tanimini ortaya
koyar. Buna gdre mimarlik, Universiteye yeni bag-
lamis bir mimarlk 6grencisi igin “bina yapma” ey-
lemidir. Ogrenci, Gniversitenin mimarlik bélimin-
de egitim alarak bir giin bina yapacaginin hayalini
kurar ve bunun icin sabirsizlanir. Egitim surecinde
ogrenci her ne kadar farkl derslerde, tartismalar-
da mimarligin farkli tanimlari ile yiiz yize gelse de,
bu olgu yikilmasi gittikge zorlasan bireysel bir tabu
haline gelmeye devam eder. Buna bagl olarak da
6drenci, egitimi veren kisiyi ve aldidi derslerin igeri-
gini bu tanim Uzerinden sorgular ve yargilar.

Bu tabu ile ilk karsi karsiya gelinen ortam birin-
ci sinif temel tasarim stidyosudur. Birinci sinifta
baglayan -mimarlik egitiminin yapi tasini olustu-
ran- temel tasarim egitiminin beklentisi; 6grencinin
tasarim tanimini, yontemlerini, slrecini ve amaci-
ni sorgulamasi Uzerine kurulmustur. Burada amag
degil beklenti kelimesinin kullaniimasi tesadif degil
bir tercihtir. CUnku bu “sorgulama” yetisinin gelig-
tirilmesi, egitmen profili ve program kurgusundan
daha ¢ok 6grenci profili ve Kisiligine de bagl kal-
maktadir. Dolayisi ile temel tasarim egitimi almis
her 6drenci bu sorgulama yetisini olusturamamis

aysegul.akcay@kemerburgaz.edu.tr
Trans. from Tur. to Eng: ilke Yalgin

This paper’s title is one of the most frequently
asked questions to the author (who is also an ar-
chitect and an educator) in a studio environment
or in different medium. Starting with first year stu-
dio learning, we might develop a reading on the
definition of architecture keeping in mind the anat-
omy of the above question. “Professor, when will
we start making buildings?” is actually reveals the
definition of architecture made by students. Ac-
cording to this, architecture is defined as the act
of “making buildings” in the eyes of a first year
architecture student. Students dream of making
their own buildings after graduation and this im-
age in their minds makes them really impatient.
Although students come across many different
definitions of architecture during their studies, the
initial definition shaped in students’ minds becomes
a personal taboo which is getting impossible to be
broken as each day passes. Accordingly, students
question and judge the educator and the content
of courses offered by considering this definition.

First year basic design studio is the first place
where a student comes face to face with this ta-
boo. The educational expectations in basic design
learning-which is the main constituent of architec-
tural education- is based on student’s ability to
question the definition, methods, and the purpose
of design process. In the above sentence, the word
“expectation” is not randomly used, it is used by
choice. Because, improving these “questioning”



olabilir. Bu yetinin ingasi, sonrasindaki mimarlik
stidyo egitimlerinde de devam eder ve hatta Uni-
versite sonrasi mesleki yasamda da gelisimini sir-
darebilir.

Bu soru soruldugunda yazarin genellikle 6grenciye
ilk cevabi- kendi 6grencilik hayatinda “insan, Me-
kan ve Cevre” dersinde 6grendigi lizere- mimarli-
gin insanin fiziksel ve psikolojik mekansal gerek-
sinimlerini karsilamak Uzerine kurulu bir disiplin
oldugu ve salt amacinin bina yapmak olmadigidir.
Hatta bazen bina yapmama kararinin da mimarlik
olabilecegidir. Bu cevap oldukga klise ve basite in-
dirgenmis gdzikebilir. Ozellikle akademik bir bakis
acisiyla yaklagildiginda kelimenin kuramsal altya-
pisi burada g6z ardi ediliyor gibi gériinebilir. Ancak
temel kaygi zaten buradan ¢ikmaktadir. Bu soruya
verilen ikinci cevap ise “belki de higbir zamandir”.

Soruyu olusturan 6gelerin yani sorunun iskeletinin
arkasindaki dayanak olarak toplumun mimarligi
algilayigi éne srtlebilir. Ogrenci hali hazir bir mi-
marlik deneyimi ve tanimi ile birinci sinifa geldigin-
de aslinda toplumun buyuk bir kesiminin mimarlik
ile iliskisini temsil eder. Bu temsil etme durumu egi-
timin ilerlemesi ile azalir ve égrencinin mimarlik ta-
nimi toplum algisindan siyrilmaya devam eder. Bu
durum iki kutuptan bakildiginda hem olumlu hem
de olumsuz bir iligskiler kiimesi ortaya c¢ikarabilir.
Burada iligkiler kimesinden kasit mimarlik-toplum
ikilisi arasindaki sosyolojik, politik, ekonomik, sa-
natsal vb. etkilesimleri igerir.

Bu agidan bakildiginda ayni iligki akademi ve pra-
tik arasinda da mevcuttur. Esasinda yukarida alti
gizilen durum mimarlikta akademi ve pratik alani

skills greatly depends on the student’s profile
and personality rather than the educator’s profile
and the program content. Accordingly, we cannot
say that every student who has received basic
design education could build questioning skills.
Students keep building these skKills in architectur-
al design studios, even after graduation they can
continue to improve those skills in professional life.

When students ask the above mentioned question,
the author usually replies that— based on her knowl-
edge from the “Human, Space and Environment”
course- architecture is a discipline established for
meeting humanity’s physical and psychological
spatial needs; making buildings is not the mere
purpose of architecture. Sometimes, the decision
of not to make a building can be considered as an
act of architecture. This answer might sound cliché
and oversimplified. Also, it might seem like the the-
oretical substructure of the word is being ignored,
especially from an academic point of view, which
is in fact the main concern emerging from here.
Another answer to this question is, “maybe never’.

The basis for the elements constituting this ques-
tion lies behind the social perception of architec-
ture. When students step into the school of archi-
tecture for the first time, they already have a certain
architectural experience and definition shaped in
their minds. In this respect, they are true represen-
tatives of the society’s perspective on architecture.
As they continue their education, they abandon
their role of representative and student’s defini-
tion of architecture eventually liberates itself from
society’s perception of architecture. When consid-
ered from both point of views, this situation might
present a set of positive and negative relationships.
What are meant by “a set of relationships” are the
sociological, political, economic and artistic inter-



etkilesimi acisindan, kisi profilleri izerine dayali bir
déngi olusturur. Ogrenci mezun olur, mimar olur,
akademisyen olur, egitmen olur ve kendi 6grenci-
lerini yetistirmeye baslar. Onun 6grencileri mimar
olur, akademisyen olur, egitmen olur ve kendi 6g-
rencilerini yetistirmeye devam ederler. Bu déngu
bilginin sirekli olarak devinimde oldugu yer yer
kendini tekrarladidi bazi durumlarda ise yeniden
uretildigi ve farkhlastigi senaryolar ortaya cikarir.
Cunki bu ortamda her bir bireyin kendine ait bir mi-
marlik tanimi; onu arastirma, sorgulama yontemleri
ve uygulama bigimleri mevcuttur.

Ogrencinin de hali hazirda sahip oldugu mimarlik
tanimi -bina yapma eylemi- akademik ve pratik ha-
yatta farkli bakis agilarindan tanimlanmasina kar-
sin ayni zamanda iki ortamin da kesistigi bir bilgi
kiimesi de olusturur. Bu bilgi kiimesinin olusumu
akademik ve pratik hayatin etkilesimi ile mimkin-
dir. Bu etkilesim en efektif olarak “yapma eylemi”
Uzerinden kurgulanabilir. Bu nedenle “yapma ey-
lemi’nin tanimi her iki taraf acisindan da oldukca
onemlidir.

Akademide Yapma Eyleminin Mimarlik Egitimi
ile iligkisi

Mimarlik, yapimlardan olusan bir idealin, yapimin-
dan sonra hi¢ bir zaman ideal gerceklige ulasama-
yacak olan, ideal bir dizen yaratmaya calisma ey-
lemidir.[1] Dilay Guney ve Hulya Yurekli “Mimarligin
tanimi Uzerine bir deneme” baglikli makalelerinde

actions between the architecture and the society.

When considered from this point of view, the same
relationship exists between academia and practice.
Basically, the above mentioned situation leads to
the formation of a learning cycle based on indi-
vidual profiles in terms of the interaction between
the architectural academica and practice. Student
graduates from the School of Architecture, be-
comes an architect, an academician, an educator
and starts training their own students. Their stu-
dents become architects, academicians, educa-
tors and continue training their own students. This
cycle produces scenarios in which the knowledge
loops in a motion, or from time to time repeats
itself, or in some cases it is reproduced and dif-
ferentiated. Because, every individual has their
own definition of architecture, their own methods
of research, questioning and manner of practice.

Although student’s perspective on architecture -
act of making buildings — is defined differently in
academic and professional life, it also forms a clus-
ter of knowledge where these two different areas
intersect. The formation of this cluster of knowl-
edge might be possible only when academic and
professional life start interacting with each other.
This interaction can be most efficiently built via the
“act of making”. Therefore, the definition of the “act
of making” bears utmost importance for both areas.

The Relationship between Architectural
Education and the Act of Making in
Architectural Academia

Architecture is an ideal’s-which is composed of
makings/processings-act of struggling to create
an ideal system which would never approach to
ideal reality even after it has been completed [1].



mimarhga disiplinler arasi bir ortam Uzerinden fel-
sefe ve mimarligin paydasi olan gergeklik kavrami
Uzerinden yaklasirlar. Onlara gére mimarlik bir ger-
cekligin yaratilmasi sirecidir.

Platon ve Kant'a gére yapmak ve yaratmak eylem-
leri bu ideal duzeni olusturma surecinde nasil yapi-
lip yaratildiginin arastiriimasina donusur. Bu sire¢
ayni zamanda toplumun ve bireyin 6zlerinin yansi-
tildig1 bir ortakliklar sistemi kurulmasina baglidir.[2]
Toplumsal ve bireysel bilgiler dedisip devinim igin-
de oldugu miiddetce bu slire¢ de degisir. Bu slre¢
dénlsuim igindeyken, mimarlik, gercekligin Uretilip
ayni zamanda tlketildigi bir iletisim bicimine euvrilir.

Yapma ve yaratma eylemlerinin strecinden dogan
bu iletisim bigimi olarak mimarlik disiplinin nesne-
si “bina” dir. Baska bir deyisle mimarlik bir dil ise
bina onun kelimeleridir. “Bina”, yapma eyleminin
sonucunda ortaya gikan bir ara yiiz gibidir. islevsel
olmalidir ve ayni zamanda temsil etme glclne de
sahiptir. Bir piramit imgesi gordigimuizde Misir’li-
lar aklimiza gelir. Eiffel Kulesinin imgesini gérdu-
gumuzde Paris, ya da tam tersi Ankara'yr diisin-
digimuizde aklimiza Anitkabir, Berlin dedigimizde
duvar, kamp yapmak dedigimizde de akhmiza ilk
gelenlerden biri ¢adir olabilir. Yani “bina” kulturle-
ri, yerleri, tarihi, ihtiyaglari ayni anda temsil eder,
ya da bir baska deyigle bina kelimesi sadece mal-
zemelerin bir araya gelip bir sistem iginde ayakta
durmalarinin étesinde, bir fikri ve bu fikrin olusum
surecini de yansitir.

In their paper entitled “An essay on the Defini-
tion of the Architecture”, Dilay Giiney and Hlilya
Yiirekli describe an approach to architecture that
addresses an interdisciplinary platform and the
concept of reality which is a constituent of philos-
ophy and architecture. From their point of view,
architecture is the process of creating reality.

According to Plato and Kant, the acts of making
and creating are all about the research of how
this ideal system is brought into existence during
its creation process. This process is closely con-
nected with the formation of a system of associa-
tions in which the essence of the society and the
individual has also been reflected[2]. As long as
public and individual knowledge keep changing
and remain in motion, the process itself changes
as well. While the process is being transformed,
architecture evolves in a form of communication
where reality is produced and then consumed.

The object of the discipline of architecure, which is
a form of communication arising from the process
of making and creating, is the “building”. In other
words, if architecture were a language, building
would be its words. “Building” is just like an inter-
face that has taken shape as a result of the act of
making. It must be functional and also must pos-
sess the power of representation. When we see an
image of a pyramid, the first thing that comes to our
minds is the Egyptians. We think of the Eiffel Tower
when we see an image of Paris, vice versa Anitkabir
(the mausoleum of Mustafa Kemal Atatiirk) comes
to our minds when we think of Ankara; wall and the
tent are among the first things that we think of when
we hear people say Berlin or talk about camping.
That is to say, “building” is a representative of cul-
tures, places, history and human needs. To put it
another way, the word “building” is beyond being



Mimarhk disiplininde akademide “yapma eylemi”
bilginin Uretimi ve aktarimi Uzerinden gelisir. Bil-
ginin Uretim ve aktarim yontemleri konulara goére
degisse de nihai amag uretmektir. Bu tretim, pratik
alandaki proje tasarimi ve uygulamasinin aksine
genel olarak yazinsal malzeme uzerinden yapilir.
Kuramsal agidan yaklasimlar genellikle 6n planda-
dir. Mimarlik disiplininde akademide yer alip ayni
zamanda pratik alanda da g¢aligmalarina devam
eden akademisyen sayisi oldukga azdir. Genel
olarak akademisyen bir mimar, bina yapma eyle-
minden pratik olarak uzaklasmis ve daha ¢ok bu
yapma eylemine kuramsal agidan ve elestirel bir
cerceveden bir mesafe ile bakar. Bu mesafe bazi
durumlarda oldukga genisler ve bazen bir uguruma
doénebilir.

Yukarida da belirtildigi gibi akademisyenin rol{ tekil
olarak arastirma Uzerinden bilgi Uretimi degil ayni
zamanda da aktarimidir. Teorik ve pratik bilgilerin
ogrenciye aktarilip daha sonra da bu bilgilerin 63-
renci tarafindan kullaniimasinin beklendigi tasarim
stidyosu egitiminde bahsi gegen ugurum yuz Us-
tine ¢gikmaya baslar. Bu ugurumun genislemesini
engellemek ise striiktire bir “yapma eylemi” egitimi
ile mimkidndir denilebilir. Kenneth Frampton da
bu uguruma benzer bir agidan yaklasir ve teorinin
pratikten ayrilamayacagini séyler. ikisinin ayrimi
sadece zaman Uzerinden yapilabilir der ve ikisinin
birbirine eylem tzerinden bagl olduklarini vurgular.
Teori/kuram pratikte kullanildiginda eylem (izerin-
den dogrulanir. Kuram, kurami dogurabilecegi gibi
pratik de bu eylem Uzerinden kuram dogurabilir.[3]
Yazara gore buradaki eylem, yapma eylemi, yani

just a composition of materials gathered together in
one system, it also reflects an idea and processes
of the formation and expression of this very idea.

In the discipline of architecture, the “act of mak-
ing” is developed through generating and con-
veying knowledge. Although the methods vary by
topic, the ultimate goal is to produce. Contrary
to the project design and application in the prac-
tical field, this production is realized through lit-
erary material. Theoretical approaches are most
prominent. In the discipline of architecture, there
are very few academics who still have strong ties
with academia, and also engage in practical field
works. In general, an academician/architect has
practically grown distanced from the act of mak-
ing buildings and takes a theoretical and critical
approach to the act of making. S/he looks at it
from a distance which may in fact considerably in-
crease in some cases and turn into a giant gap.

As mentioned above, the role of the academician is
not only indivudually generating knowledge through
research, but s/he must also convey the knowledge.
The giant gap mentioned above becomes more
evident in the design studio education where the
students are expected to use the theoretical and
practical knowledge previously conveyed to them.
It could be said that the only way to prevent this gap
from growing wider is to provide an education for a
structured “act of making”. Kenneth Frampton ap-
proaches to this from a similar angle and says that
theory and practice are inseparable. He also adds
that the distinction between two notions can only
be made through time and emphasizes that they
are interconnected through the act. Theory, when
used in practice, is confirmed through the act. Just
like a theory can generate another theory, practice
can give birth to a theory through the act as well [3].



“yapmak” tir. Sadece teoride bir tasarim problemi-
ni ¢dzebilmek belli becerileri elde edebilmek igin
yeterli degildir. Ogrenci ayni zamanda teoride bul-
dugu ¢6zimU de uygulayabilmelidir. Bdylece bu
uygulama Uzerinden, yani pratik Gzerinden yeni bir
bilgi Uretilebilir.

John Knesl yapmanin karsilikli bir davranig, beceri
ve deneyim paylasimi igin 6zneler arasiliga imkan
saglayan ortak bir zemin olusturdugunu sdyler.
[4] Mimarlkta akademi ve pratik alanlari, 6zneler
arasi bir iletisimden yoksun, birliktelikleri elestirilir
konuma gelmis iki kutup noktasi haline dénismus-
tr. GUnimuzde pratikten kopmus bir akademi ve
akademiden kopmus bir pratik, bahsi gegen ortak
zeminin kurulamadigina igarettir. Bu da o6zellikle
mimarlik egitiminde yukarida bahsi gegen genel-
likle yapma eyleminden daha ¢ok kuramsal/teorik
asamada kalmis bilgilerin dongusuiniin getirdigi bir
sorunsal olarak nitelendirilebilir.

Bu déngu igindeki diger bir sorunsal da uretilen bil-
ginin surdurdlebilirligi ve farkli ortamlara aktarimi-
dir. Bu aktarimin saglikli bir sekilde yapilabilmesi
icin akademisyen/egitmen/mimar dagdarcigindaki
bilgileri glincellemesi gerektigi gibi ayni zamanda
mimarlk programlarinin ve ders igeriklerinin de do-
nidstime agik olmasi gerekir.

Ornek olarak surdirilebilirlik konusu ele alinabilir.
Glnimuizde bu konu genel olarak mimarlik egiti-
min ileriki yillarinda programa dahil edilmektedir.
Halbuki arastirmaci mimarlarin bir gogu yapisalci
bir yaklagim ile kurulan sistemin ve diizenin agik-
lanmasinin ve bu sistemin surdardlebilirliginin mi-
marhk egitiminin ilk yillarinda aktif olarak projelere
dahil edilmesi gerektigini vurgularlar. Sistem iginde-
ki bina yapma eylemini doga, ¢evre ve insan uclisl

According to the author, the act mentioned in here,
is the act of making, or simply “to make”. Being
able to solve a design problem only in theory, is not
enough to gain certain abilities/skills. Student must
be able to put the solution s/he theoretically found
into practice as well. In this way, student will be
able to generate new knowledge through practice.

According to John Knesl, the act of making cre-
ates a common platform that enables the inter-
subjectivity for sharing behaviours, skills and ex-
periences [4]. Academic and practical fields in
architecture have become two opposite poles
which have been harshly criticized due to their
union which lacks intersubjective communication.
In our day, disconnect between academia and
practice strongly indicates that the above men-
tioned common platform has not been established
yet. This could be characterized as a problema-
tique resulting from the repeated use of theoretical
knowledge, particularly in architectural education,
rather than the act of making mentioned above.

Another problematique in this cycle, i.e repeat-
ed use of knowledge, is the sustainability and
conveyance of the knowledge generated into dif-
ferent environments. In order to convey knowl-
edge in a wholesome manner, academician/ed-
ucator/architect must update their knowledge,
and architecture degree programs and their
course content must stay open to transformation.

The sustainability subject can be addressed here
as an example for the above mentioned issue., It is
generally included in curriculum at the later years of
the architectural degree program. However, a ma-
jority of researcher/architects emphasize that the
explanation of the system built with a structuralist
approach and the sustainability of the said system



acisindan ele alirlar. Temel tasarimdaki geleneksel
soyutlama ve algilama tzerine kurulu olan tasarim
problemlerine ek olarak, surdirdlebilir mimarlik ta-
nimi Uzerinden de tasarim problemleri olustururlar.
Genel olarak surdurebilirlik kavrami mimarlik egiti-
mine daha ¢ok cevresel faktorlerin tartisildig ikinci
ve Uglncu sinifta dahil olmaktadir, hatta belki bazi
programlarda dahil olamamaktadir. Onlarin sézle-
riyle: “ Yetenekli ve bilgili mimarlar yetistirebilmek
icin surdarulebilirlik problemleri mimarlik egitiminde
olabildigince erken tanitiimalidir.”[5]

Natilija Subotincic’de “insaa/Tasarim (Build/De-
sign)” baslikll makalesinde yukaridaki sdylemde
belirtildigi gibi, mimarlik egitiminde bazi konularin
mimarlik ders programinda 6grenciye ge¢ tani-
tildigr noktasina dikkat ceker. Subotincic’e gore
mimarlik egitimindeki baskin kuramsal yaklagim
ogrencinin tasarim stiidyolarinda fiziksel diinya
gercgekliklerinden kopmasina neden olmaktadir.
Tasarimi bir yapma eylemi olarak ele alir ve akade-
mide tasarim disulncesi ile yapma eylemi arasin-
da blyUk bir bosluk olusturuldugunun altini gizer.
[6] Bu boslugun ana nedenini de Knesl’in “Yapma
Uzerine” (On Making) baslikli ¢alismasindan bir
alinti yaparak acgiklar. Knesl’s gére tasarim mimar-
lik eylemini ortllG bir dnyargi ile tarifler. Buradaki
onyargl kavramsal/algisal modellerin ayricalikli
olarak 6n plana ¢ikmasindan ve fiziksel nitelikle-
rin geri planda kalmasindan kaynaklanmaktadir.
Bunun tam tersine bir durumda ise “yapmak” ya
da “yapma eylemi,” mantiksal yorumlarin niteligini
ve surecini bilgilendirerek, akli ve fiziksel insaanin
ortamina basvurur.[7] Yani 63renci var olan egitim

must be actively included in projects at the early
years of architectural education. They approach to
the act of making buildings within system, in terms
of nature, environment and human. In addition to
design problems arising from traditional abstrac-
tion and perception in basic design, they formulate
design problems on the basis of sustainable archi-
tecture. The concept of sustainability is generally
included in architectural education during the sec-
ond and the third year of the program where envi-
ronmental factors are mostly discussed, or it is not
even included in some programs at all. In their own
words, “Sustainability issues must be infroduced to
architecture students as early as possible in order
to train skilled and knowledgeable architects.” [5]

As mentioned above, Natalija Subotincic points
out in her paper titled “Build/Design” that some
subjects in architectural education are not intro-
duced to students in the right time. According to
Subotincic, dominant theoretical approach in archi-
tectural education causes students to disconnect
from the physical world reality. She approaches to
design as an act of making and underlines that in
academia, there is huge gap between the idea of
design and the act of making [6]. And she explains
the main reason for this gap with a quote from John
Knesl’s “On Making”. According to Knesl, design
defines architecture with a veiled prejudice. This
prejudice originates from the fact that conceptual/
perceptual models are standing out in a privileged
manner and physical characteristics are being kept
in the background. In an exact opposite situation,
‘to make” or the “act of making” refers to the en-
vironment of intellectual and physical constrcution
by informing the quality and the process of logical
comments [7]. That is to say, student does not know
how to build its own design in current education
models by giving particular importance to the idea



modellerinde fikri, konsepti daha 6n planda tutup
tasarimini nasil insaa edecegini bilememektedir.
Cunkl kavramsal/algisal model daha baskin oldu-
gundan, bu konu Uzerine disinmemis ve arastir-
mamistir.

Yukaridaki belirtilen bu durum 6&zellikle mimarlik
proje derslerinde en ¢ok rastlanilan sorunsaldir.
Bu bir erteleme problemi olarak da ele alinabi-
lir. Ogrenci fiziksel etkenleri, malzemeyi ve teknik
kaygilari hep bir sonraki proje déneminde ¢6zmek
Uzere erteler. Subotincic bu ertelemeyi, akademik
tasarim ve profesyonel pratik arasindaki ugurumun
ana kaynagi olarak gorur.[8] Bu ugurumun gittikgce
acllmamasi igin de mimarlik egitimindeki teorik/ku-
ramsal derslerin pratik/uygulamali dersler ile koor-
dineli olarak karsilkli iligki icinde kurgulanmasinin
oldukg¢a énemli oldugunu vurgular.

Yapma Eylemi

Yapma eylemi gundelik hayatta bir is yapmak, ye-
mek yapmak, oyuncak yapmak, model yapmak
vb. sekillerde hep bizimledir. Kbkeninde dayandigi
nokta ise bir baslangi¢ fikridir. Bu fikri gercekles-
tirmek igin gerekenleri bir araya toplariz ve daha
sonrasinda da fikri uygulamaya gegeriz. Yaparken
ya da bu yapimin sonunda da bir seyler yaratmig
oluruz.

Bu yazinin ana amacina bakarsak “Hocam ne za-
man bina yapaca@iz?” sorusu esasinda yazarin
bakis a¢isindan da mimarhgin tanimini agik ve net
olarak ortaya koyar. Ancak “Bina yapmak” ne isin
teorisini bilmek ile ne de sadece teknik ve malzeme
ile ilintilidir. “Bina yapmak” bir distince Uretimi, bu
distncenin deneyler/denemeler ile test edilip ma-
teryal/maddesel hale getiriimesidir.[9] “Bina yap-
mak” ayni zamanda bir bilgi Uretir. Bina bir tasarim
problemi olarak ele alindiginda elde edilen bilgi,
problemin hem ¢ézimi hem de ¢oézim slrecidir

and the concept. Because, s/he has not considered
and researched this matter yet due to the fact that
conceptual/perceptual model is rather dominant.

The above mentioned situation is the most frequent
type of problematique especially in architectural de-
sign project courses. This could be considered as a
delay problem as well. Student puts the problems
about physical factors, materials and technical con-
cerns on hold in order to find a solution to all these
issues in the next project term. Subotincic regards
this delay as the main reason behind the giant gap
between academic design and professional prac-
tice [8]. She also emphasizes that planning theoret-
ical courses in coordination with practical courses
during architectural education in order to prevent
this gap from growing wider is of prime importance.

The Act of Making

The act of making is a part of everyday life and man-
ifests itself in various forms such as making dinner,
making toys or models at home, etc. It is fundamen-
tally based on a startup idea. We gather up what is
necessary to make this idea real, and then put it into
practice. Thus, we would create something while
we are making it and at the end of the act of making.

In fact, the “Professor, when will we start making
buildings?” question clearly reflects the purpose
of this paper and author’s perspective on the defi-
nition of architecture. However, “making building”
is about neither theory nor technique/materials.
“Making building” is about generating ideas and
turning these ideas into a material/physical form af-
ter making the necessary testing and trials [9]. The
act of making building generates knowledge as
well. When building is considered as a design prob-
lem, knowledge obtained from this thinking process



(tasarim streci). Bu bilgi yeniden gézlemlenerek
bir geri besleme saglar.

Buradaki yapma eylemi gergeklestirmenin 6tesin-
dedir. Gergeklestirmenin bitiyor olusu yapma eyle-
minin bitmesi anlamina gelmez. Yapma eylemi bu
bilginin islenmesi ile devam eder ve bir sonraki ta-
sarim problemi igin bir aktarim olusturabilir. Bu du-
rum ayni zamanda yapma eyleminden elde edilen
bilginin farkli tasarim problemlerine de aktariimasi-
dir. Yani 6grenci mimarlik tarihi derslerinde ya da
yapi derslerinde 6grendigi teorik ya da uygulamall
bir bilgiyi tasarim stiidyosuna aktarabildigi zaman
egitimin sistemi islemeye baslamis -baska bir de-
yisle bina yapiimaya baslanmis- demektir.

Sonug¢

Mimarlik topluma hizmet etmesi gerekip [10], ba-
zen hizmet edemeyen [11], fallardan, buiyulerden
etkilenen, kultirden kiltire degisen [12], hep ideal
bir gergeklige ulasmaya calisip ulasamayan ya da
ulastigi gerceklikten tatmin olmayan [13], beceri ve
deneyimlerin olusturdugu disinme surecine bagl
bir yapma eylemidir de ayni zamanda.

Bazi karakteristiklerinin 6grenciye tanitimi aynen
uygulama sahasinda da oldugu gibi ikincil planda
kalmis, bu ylzden salt tek bir malzemeye (beton)
mahkum, gevresini tam anlamiyla 6nemsemeyen
yapma eylemleri ortaya ¢ikarmistir. Bu ¢ok sert bir
elestiri gibi géziikse de yazinin basinda da degi-
nildigi gibi, akademi ve pratik arasinda bir déngi
vardir. Hatirlarsak “Ogrenci mezun olur, mimar olur,
akademisyen olur, egitmen olur ve kendi 6grenci-

is both the solution and the solution process (de-
sign process) of the problem. This knowledge pro-
vides feedback after being thoroughly reviewed.

The act of making mentioned in here is beyond re-
alization. The fact that realization process is com-
ing to an end does not mean that the act of mak-
ing will be concluded as well. The act of making
continues with processing of this knowledge and
might create a way of conveyance for the next de-
sign problem. This can also be described as the
conveyance of knowledge obtained from the act
of making into different design problems. In other
words, education system would be fully function-
al, that is to say metaphorically building construc-
tion would start, once the student learns how to
convey the theoretical or practical knowledge s/
he obtained from architectural history or build-
ing construction courses into the design studio.

Conclusion

Architecture is also an act of making that should
be in the service of society [10], yet sometimes it
fails to do it so; [11] it is influenced by fortune-tell-
ing and spells; it varies across cultures [12]; it
always strives to reach ideal reality, yet fails to
fulfill this dream or does not get satisfied with
the reality it aimed at; [13] it is connected with a
thought process based on skills and experiences.

Due to the fact that several characteristics of
this act of making have not been given due im-
portance (as it is in practical field) in terms of ar-
chitectural education, merely one material-de-
pendent (concrete) acts of making, which do not
entirely care about the environment, have started
taking shape. Even though it seems like a harsh



lerini yetistirmeye baglar. Onun 6grencileri mimar
olur, akademisyen olur, egitmen olur ve kendi 63-
rencilerini yetistirmeye devam ederler. Bu dongu
bilginin sirekli olarak devinimde oldugu yer yer
kendini tekrarladigi bazi durumlar da ise yeniden
Uretildigi ve farkhlastigi senaryolar ortaya cikarir.
Cunku bu ortamda her bir bireyin kendine ait bir mi-
marlik tanimi; onu arastirma, sorgulama yéntemleri
ve uygulama bigimleri mevcuttur’ demistik.

Akademide sadece salt kuramlara bagl kalmis ma-
kale Uretimi ve projelerden elde edilmis bilginin egi-
tim icin yeterli olmadigini séylemek sanirim yanlg
olmaz. Egitimi yapma eylemi lzerine kurulu olan
bir disiplinin akademisyenlik ayaginda, bu eylem-
den uzaklagsmis, sadece kuramsal agidan tasarim
problemlerine yaklagsabilen bireylerin, mimarlik egi-
timini tekil olarak uygulamalari ne kadar sakincali
ise, salt uygulama yapan ve piyasanin gercekligi
icinde siregten daha ¢ok sonuca odaklanmis bir
mimar profilinin de tekil olarak, stidyoda yer almasi
da bir o kadar sakincalidir. Ek olarak, yazara gore
akademi pratikten kopmamali ve bina yapmaya de-
vam etmelidir. Clnkd bunun egitimini almaya bas-
lamistir ve ancak yaparak bilginin Uretimini ve su-
rekliligini saglar ve bunu baska bireylere aktarabilir.

criticism, a cycle exists between academia and
practice as mentioned previously. We have said,
“Student graduates from the School of Architec-
ture, becomes an architect, an academician, an
educator and starts training their own students.
Their students become architects, academicians,
educators and continue training their own stu-
dents. This cycle introduces new scenarios where
knowledge is in continuous motion, and some-
times it is partly reproduced and changed in cer-
tain cases when knowledge starts repeating itself.
Because in this platform, every individual has their
own definition of architecture, their own methods
of research, questioning and manner of practice.”

It would not be wrong to say that writing merely
theoretical papers and obtaining knowledge from
projects only, would not be enough for architectur-
al education. Just like the fact that an academic
who have grown increasingly distanced from the
act of making, which is the core of architectural
education, and who are only capable of adopting
theoretical approaches to design problems should
not singularly provide architectural education; an
architect who is focused only on application and
outcome rather than the process itself because of
market realities, should not singularly teach in stu-
dios too. According to the author, academia should
always keep in touch with practical field and con-
tinue making buildings. Because they have started
undergoing architectural education and they can
only generate and sustain knowledge through the
act of making and by so, also transfer it to students.
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She is an instructor at Yildiz Technical Univer-
sity Department of Architecture. Her research
interests involves archaeology, urban design,
sustainable architecture, traditional architecture
and architectural design. She has won many
awards on national architectural competitions,
and also involved in competitions as a jury mem-
ber. She is contributing to Kaunos Archaeologi-
cal Expeditions as an architect for many years.



Dog. Dr. Lale Ozgenel

Orta Dogu Teknik Universitesi Mimarlik Bolimi
ogretim Uyesidir. Antik donem Uizerine yogunlasan
konut mimarisi tarihi, ginlik yasam tarihi, cinsiyet
ve mahremiyet calismalari Gzerine aragtirmalari ve
yayinlari vardir. Uluslararasi arkeoloji projelerinde
koordinatdr ve sorumlu mjmar olarak calismigtir.
Halen Orta Dogu Teknik Universitesi Rektor Da-
nismanhgi, Orta Dogu Teknik Universitesi Mizik
ve Guzel Sanatlar Bélumu Bagkanhgi, Amerikan
Arkeoloji Dernegdi Baskanligi gorevlerini yuratmek-
te, ve mimari uygulama calismalari yapmaktadir.

Prof. Dr. Aysen Savasg

Orta Dogu Teknik Universitesi Mimarlik Bolu-
ml ogretim Uyesidir. Arastirma alanlari mimar-
ik ve temsil, sergi mekani tasarimi, mizyogra-
fi konularini kapsamaktadir, Sabanci Muzesi,
MKEK Sanayi Muzesi, ODTU Bilim ve Teknoloji
Mizesi ve Erimtan Muzesini tasarlanmis ve kur-
mustur. ODTU Rektér Danigmani olarak go6-
rev yapmis, arastirmaci/kirator olarak ulusal/
uluslararasi kurumlara danismanlik yapmistir.

Prof. Dr. Sinan Mert Sener

istanbul Teknik Universitesi Mimarlik bolimi 6g-
retim Uyesi ve Mimarlik Fakultesi Dekanidir. Arag-
tirma alanlari mimari tasarim ve teknoloji, mimari
kompozisyon ve geometri, mimarlikta bilisim ve
afet yénetimi konularini kapsamaktadir. Birgok pro-
je yarismasi odulleri ve juri Gyelikleri bulunmakta
olup, halen Universite blnyesinde kurdugu SMS
Mimarlik'ta proje c¢alismalarini sirdirmektedir.

Lale Ozgenel, Assoc. Prof. Dr.

She is an instructor at Middle East Technical
University Department of Architecture. Among
her research interests and publications are his-
tory of domestic architecture and daily life and
gender and privacy studies with an emphasis on
antiquity. She has worked as coordinator and re-
sponsible architect in international archaeolog-
ical projects. At present she is acting as Advisor
to the President of METU, as Chair of METU
Department of Music and Fine Arts and as Pres-
ident of The American Archaeological Associa-
tion in Turkey, and realizing architectural projects.

Aysen Savas, Prof. Dr.

She is an instructor at Middle East Technical Uni-
versity Department of Architecture. Her research
interests involves architecture and representation,
exhibition space design and museology. She has
designed and founded Sabanci Museum, MKEK
Industry Museum, METU Science and Technology
Museum and Erimtan Museum.She had been the
Assistant to Rector, and has been a researcher/
curator in many national/ international institutions.

Sinan Mert Sener, Prof. Dr.

He is an instructor in Department of Architec-
ture and dean of Istanbul Technical Universi-
ty School of Architecture. His research interest
includes architectural design and technology,
architectural composition and geometry, archi-
tectural computing and disaster management.
He has won many awards in architectural com-
petitions and involved as being a jury member
as well, while he still continues his architectural
practice in SMS Architects, within the university.



Yrd. Dog. Dr. Murat S6nmez

TOBB Ekonomi ve Teknoloji Universitesi Mimar-
Ik Bolim0i 6gretim Gyesidir. Arastirma alanlar
mimari tasarim, guncel tasarim kuramlari (yu-
zey mimarhgi), tasarim egitimi konularini kap-
samaktadir. Cesitli proje yarismasi 6dulleri olup,
halen Kahraman-Sonmez Mimarlik ofisinde mi-

marlik pratigi calismalarina devam etmektedir.

Dr. Diirin Siier

1987-2006 yillari arasinda Dokuz Eylal Uni-
versitesi Mimarlik Boliminde dgretim  Uye-
ligi yapmigtir. Arastirma alanlari  mimar-
ik egitimi, Utopya ve mimarlik, mimarlik ve
teknoloji ve konuttur. Halen M arti D Mimarhk
Ofisinde mimarlik calismalarini surdirmektedir.

Yrd. Dog. Dr. Derya Yorgancioglu

Istanbul Kemerburgaz  Universitesi Mimar-
ik Bolim Bagkanidir. Arastirma alanlar mi-
marlikta kuram ve arastirma, mimari tasarim
ve mimarlik egitimi konularini kapsamaktadir.

Murat Sonmez, Asst. Prof. Dr.

He is an instructor in TOBB Economy and Tech-
nology University, Department of Architecture. His
research interest includes architectural design,
contemporary design theories (surface architec-
ture) and design education. He has got many
awards in architectural competitions.

Diirin Siier, Phd.

She was an instructor in Dokuz Eyliil Universi-
ty, Department of Architecture between 1987-
2006. Her reserach areas includes architectural
education, utopia and architecture, architecture
and technology and housing. She still continues
her architectural practice in M arti D Architects.

Derya Yorgancioglu, Asst. Prof. Dr.

She is the head of architecture department in Is-
tanbul Kemerburgaz University. Her research in-
terests includes architectural theory and research,
architectural design and architectural education.





